CELEBRATED PIANO STUDIES 


[KfciNKEb’S ROYAL EDITION.] 



Op. 65. — Forty-eight easy studies, in three Books 

Book I., containing Nos. 1 to 16, 

Book II., containing Nos. 1 7 to 32, . 

Book III., containing Nos. 33 to 48, . . 


Op. 66. — Thirty-three studies (sequel to Op. 65), in three Books. 



Book I., containing Nos. 1 to 11, 
Book II., containing Nos. 1 2 to 22, 
Book III., containing Nos. 23 to 33, 


1 OO 
1 OO 
1 OO 


1 25 
1 25 
1 25 

Op. 84.— Sixty very easy and melodious studies, in three Books. 

Book I., containing Nos. 1 to 28, ... 1 OO 

Book II., containing Nos. 29 to 44, ... 1 00 

Book III., containing Nos. 45 to 60, . . . 1 OO 


St. Louis: Kunkel Bros. Publishers. 




SPECIAL NOTICE. 

Our Publications can be bad at all first-class Music Stores. Whenever parties inform you that same are out of 
or not to be bad, send direct to us and be convinced of the contrary. 
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This page illustrates three 



Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 
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CORANADO— Grand Valse de Concert L. B. Ewen, 1.00 

One o t the best waltzes written; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 

NEARER, MY GOD, TO THEE — Grand Paraphrase 

de Concert Julia Hive-King, 1.00 

A grand composition. Nothing more effective. Should bo in 
tbo repertory of all ambitious pianists, as it is a superior concert 
piece, and is always appreciated by the audience. 


SPARKS— Grand Galop de Concert J. TV. Boone, 1.00 

The ilnest galop written in modern times. Full of life and 
dash, and brilliant effects. Magnlffcent exhibition piece. This 
galop is also I v lished as a duet that is very fascinating. 
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Op. 65. — Forty-eight easy studies, in three Books 

Book I., containing Nos. 1 to 1 6, 

Book II., containing Nos. 1 7 to 32, 

Book III., containing Nos. 33 to 48, 


Op. 66. — Thirty-three studies (sequel to Op. 65), in three Books 


Book I., containing Nos. 1 to II, 
Book II., containing Nos. 1 2 to 22, 
Book III., containing Nos. 23 to 33, 


1 OO 
1 OO 
1 OO 


1 25 
1 25 
I 25 


Op. 84. — Sixty very easy and melodious studies, in three Books. 

Book I., containing Nos. 1 to 28, ... 1 OO 

Book II., containing Nos. 29 to 44, ... 1 OO 

Book 111., containing Nos. 45 to 60, ... 1 OO 

St. Louis: Kunkel Bros. Publishers. 

SPECIAL NOTICE. 

Our Publication! can be bad at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 




General Editorial Remarks. 


1 At first, practice each hand alone, very slowly, and with uniform strength (piano), raising the fin- 

gers freely from the knuckle joints. When each hand can thus perform its part smoothly, at 
a slow tempo, accelerate the time until the study can be played as fast as the first. metronome 
indication calls for. At the appearance of the slightest hesitation or indistinctness, return 
i to slow practice. It is only after having mastered the mechanical difficulties that both hands 
should be tried together. 

2 Hold the wrist always very loose. Take care not to stiffen, in the least, the tendons and muscles 

of the wrist. 

3 In plaving scale passages, always incline the hand a little towards the thumb so as to facilitate 

the crossing under of the thumb and the crossing over of the fingers. 

4 In striking hold the fingers rounded (archlike), see illustration No. 1, if you desire a beautiful, 

firm, full, velvety tone. Never permit the first joint of the fingers to relax so that the first 
two phalanges (bones) of the fingers shall form a curved line, as shown by illustration No. 2. 
This is a fault committed by 95 out of every 100 pupils, sometimes through weakness of the 
fingers, but oftener through mere carelessness. 

5 Play each etude, also pp., then p ., then m/., /. and ff. When played /. or ff. be very careful to 

resist the temptation to use arm pressure; the keys must always be struck with the finger 
power only. When the etude can easily be played either pp., p.,f. or ff. practice it with the 
proper light and shade, as indicated by the dynamic marks. 

6 Always give the notes their full value, that is, keep the finger on the key struck until the value 

of the note ceases. 

7 Heed the fingering scrupulously as marked, for no one can ever become a good pianist without 

using correct fingering. 

8 Where two kinds of fingering are given it is for the teacher to decide, taking into consideration 

the natural conformation of the pupil’s hands, which will prove the most advantageous to 
the pupil. 

9 All notes or chords marked with an arrow must be struck from the wrist, otherwise the attack 

(attaque French, Einsatz German) will be clumsy, stiff and hard. After the notes or chords 
so marked have been struck, a strict legato must be preserved throughout, as indicated, until 
the comma is reached (j), when the hand must be gently lifted. Close attention to 
these two most important factors in piano playing (the proper attack and the timely with- 
drawing of the hands) is the essence of correct phrasing and the corner-stone of artistic play- 
ing. By legato is meant the keeping down of each key during the full length or time-value of 
the note, and until the following note is struck. It is like walking — both feet are never off 
the ground at the same time, no matter how fast one may walk. When the weight of the 
body is placed on the advanced foot the rear one is lifted, not before. Legato playing is 
accomplished in precisely the same manner. 

10 When chords follow each other that must be connected legato, and the legato can not be effected 

in every voice, the essential notes that must be sustained are connected by dotted lines. 
Thus sustaining the principle notes, we scarcely notice that an absolute legato has not been 
preserved. 

11 The pupils would do well to read these remarks at least twice a week if not daily, thereby greatly 

benefiting themselves and lessening the task of their worthy teacher. 
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A. Loeschhorn, Op. 66. 

Repeafcexercise from 8 to 18 times. 

Preliminary exercise. # ._80 #-_I00. 






Book II. 


981-88 

Copyright-Kunkcl Bros. 1887. 


s 






981-22 






6 


(y ' 


Kepeat each exercise from 8 to la times. 
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ETUDE XVIII. 


.1 llt’itr'o ma non tropuo.J—1 00 J_132. 
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Repeat each exercise from 8 to 12 times. 
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34 The semi-staccato in the preliminary e.vercise and in the etude must be prod need 
entirely by finger action. 
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KUNKEL'S 


PEDAL METHOD. 


THE PIANO PEDAL: 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

BY 

CHARLES KUNKEL. 

m=— 


IN TWO BOOKS. 


BOOK I.— $3.00. 

A Practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 


BOOK II. — $3.00. 

An amplification and practical application of the principles laid down in Book I. The Pedal as a means 
of beautifying and giving sonority to a tone. The Pedal as a means of making a crescendo 
beyond the power of the fingers, etc., etc. Orchestral effects. Virtuoso effects. 

Copious examples from the great masters. Extraordinary effects 
produced with the Pedal. An analysis of the proper use 
of the Soft and Third (Sostenuto) Pedal. 


Copyrighted, Kunkel Brothers, 1893. 


St. Louis: KUNKEL BROTHERS, Publishers. 


KUNKEL’S ROYAL PIANO METHOD 

pupil progresses, and, while maintaining the interest, develops a fine technic and lays a foundation for the most 


ARTISTIC PIANO PLAYING. 


Retail Price $2.50 




This page illustrates three 



C^py»l*t*l -KONKCL BROTH CHS- 18 TO. 


Brilliant Piano Solos. 


These may be had In regrular Sheet Music size, 
upon receipt of price, from 

KUNKEL BROTHERS. 

612 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS- Polka Jncoli KunliH, 76 

One of the finest salon compositions known. Annual sale ex- 
ceeds 30,000 copies. Also published as a Duet. 

GERMANS’ TRIUMPHAL MARCH- 

Edition do Concert Jacob KunkH, 60 

Very brilliant and effective; by far the most popular inarch 
published. Annual sale of over 25,000 copies. 

An effective arrangement of the above for less skilled per- 
formers is published a# well; also a fine Duet arrangement. 

OLD FOLKS AT HOME— 

Concert Variations - -..Charles Knukcl, 1.00 

An unusually effective fnntasia on this favorito melody of 
Foster’s. Xo happier piece for private or public performance; 
every variation is a gem. 
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